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BSTRACT

Embracing and enriching human connections and a sense of belongingness
are the fundamental qualities of architecture. Strengthening the human nexus
involves the emotional and psychological needs of human kind; to transform these
intangible aspects into palpable forms is a challenge for architects. This thesis is
an attempt to unfold this challenge to manifest the idea of linking architecture with
society by strengthening human bonds. This intent of linking architecture, society,
and human connection is pursued by researching phenomenological aspects
of architecture that illustrate the relationship between perception of the human
body and space and how this experience invokes a sense of belongingness. The
applicability of these ideological explorations is then sought through the design of
a Modern Agora that gives people an opportunity to be together and collectively
experience the journey, where the spatial experience is transformed from exploring
the sense of community to the realization of one’s own presence.
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ANIFESTO

I want to revive the humanitarian essence of architecture by diminishing the barriers
between architecture, human connections, and society in such a way that it bridges
Past and Future, Society and Architecture, Monism and Pluralism.

A great deal of architecture has become confined to the efforts of being different,
divorced from its roots in the essence of existence. This attitude of just wanting to be
different takes architecture nowhere. In the zest of designing idiosyncratic art forms, we
as architects often fail to embrace the humanitarian essence of architecture. Architecture,
which is focused on a visual impression but devoid of sensory experience that reaches to
the psyche of the user, is lost in a sea of chaotic, self-consuming visual art forms.
Architecture is not a single entity or single moment of creation, but rather is part of an

How wonderful it would be if we could realize the quintessential

existence of Architecture by reviving humanitarian essence; and
manifest this essence in design in such a way that takes us to
the future, making our present more meaningful and reviving past
memories.
How wonderful it would be if we could realize the reciprocity between
people and architecture by re-establishing the link between society
and design!
How wonderful it would be if we could give better meaning to the
existence of people, so that, like free standing trees, they can feel
their roots but at the same time can aspire to reach to the sky!
How wonderful it would be ….

architectural evolution, intertwined with society and human connections. Architecture
has been the resultant of sequential developmental processes derived as a solution
to socioeconomic conditions and technological advancements; architecture is
concatenated problems and innovative solutions. If this chain of logic is valid, then
architecture is rooted in a continuity of experiences established over long periods of
time. But, increasingly, the self-centric trend of architecture seems to be anarchistic and
incongruous in this developmental process as it fails to resonate with society and time.
Now is the time to revive the essence of architecture—human connections— by addressing
the foremost predicament in the current trend of architecture: apathy towards society.
Architecture, as a spatial tool, has great potential to evoke a sense of belongingness
and togetherness among people. This ideology of cultivating togetherness among
people through architecture is ancient, but has been lost (figure 1). In the past, this need
of society was identified and tackled by creatively building spaces that gave people
opportunities to come together to celebrate, interact, and share. Such places offered
people a common platform to share ideas and opinions.
Society needs well-designed spaces that can offer people these opportunities to come
together; spaces where life becomes celebration, where connections and shared
experiences become harmonious culture, where conversations become sharing of ideas,
and unexpected encounters turn into interesting interactions; spaces that have potential
Figure 1 Stepped Wells. These structures were a common platform for social interaction.
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Figure 2 Design of Modern Agora. A design endeavor that aims to bring social metamorphosis.

to bring SOCIAL METAMORPHOSIS (figure 2).
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I

NTRODUCTION

“An architectural space frames, halts, strengthens and focuses our thoughts; we need the
architectural geometry of a room to think clearly. The geometry of thoughts echoes the
geometry of room.’’1

Architecture is not a mere framework of walls and beams that provides shelter, but
through the experience of the space, architecture molds the existence of an individual.
Architecture has potential to ignite the awareness of one’s self. This awareness leads to
the realization of the surrounding environment, and is invoked with sensory perception
even before cognitive understanding of the surroundings. The journey of awareness
through spatial experience links to the shared experience that establishes a connection
between individuals. The invoked mutual awareness of connections further incites the
sense of belongingness. The nexus between society and architecture is that sense
of collectiveness, the sense of belongingness that can be offered through spatial
experiences. This expressive connection with space and people is stronger in public
spaces.2 Built public spaces are a constant interface between people and design. The
challenge is to unfold the experience to users in such a way that spaces impact the
relationship between individuals, and between individuals and architecture (figure 3).
However, this chain of logic seems defied by the current architectural trend, as it does
not foster that sense of belongingness triggered by the experiential journey through
space. The problem is the missing link between human beings, society, and architecture.
Buildings disconnected from perceived experiential qualities that establish a nexus
between space and humans, have failed to offer a sense of togetherness. Aesthetically
driven building designs fail to resonate the need of time and the need of people for
togetherness. As such, the purpose of this thesis is to understand the nexus between
Architecture, Society, and Human Connections, in order to recognize how architecture
can best reinforce human bonding.

1. Pallasmaa, The Eyes of the Skin, 48.
2. Lefebvre, The Production of Space.

Figure 3 Night Sketch of the Designed Modern Agora. This design emphasizes awareness through
spatial experiences.
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This purpose will be pursued through the design of a public gathering space called the
‘Modern Agora’. ‘Agora’ literally means ‘Gathering Place’ or ‘Assembly.’ The Agora was
a central part of the ancient Greek city, used for religious, political, cultural and social
events (figure 4).3 These were the open meeting spaces surrounded by a stoa or open
colonnades, giving access to public buildings such as temples, stadiums, and libraries.4
Ancient agoras developed as a focal point for settlements. As settlements grew more
buildings were added to the agora. Holding many areas together, this space became
the center of social life for the people; it offered the flexibility and choice that people
demand for social life. Agoras were an official site for athletic and artistic events, political
disclosure, markets, festivals, and social events. In short the Agora was the common
platform for people to share ideas, to socialize, and to celebrate together, which in turn
resulted in sociocultural harmony.5
The design will be pursued through the set of ideological explorations that guide the
research of this thesis. The first ideological concern is to understand how human beings
perceive space. This exploration helps us understand how human beings associate
themselves with the built environment that defines their existence. The subsequent pursuit
is to explore what factors determine architectural experience in space. This research
leads us to comprehend qualities of architecture that are essential to facilitate the bodyspace connection and nexus between people.
Once we comprehend the body-space connections, the next step is to understand
the link between the built environment and society. This step includes researching
sociological theories that can guide understanding of the relationship between society
and architecture. The accomplishment of spaces built with the intent to reinforce a sense
of belongingness is driven by diverse urban design attributes of that particular region.
Hence, the last objective is to study the expositions that bring forward archetypes such
as ‘stepped wells’ (figure 5) that fulfill the demands of urban fabric and embrace such

Figure 5 Old, Worn-out Corridor of a Stepped Well

qualities that prove them successful in establishing the connection between humans,
society, and architecture. These archetypes shed some light on the parameters that are
essential to manifest social conditions in spatial forms to resonate with society.

Figure 4 Ancient Agora. It was the center of social life of Greek civilizations.
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3. Ring, International Dictionary of Historic Places: Southern Europe.
4. Fletcher, A History of Architecture.
5. Ibid.
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understanding of space. The body-space relationship is not limited to the experience

IDEO LOG I C A L E X P LO R AT IO N S

and expression of space, but is in fact an indivisible part of that space. By stating that
the body is not in space or time, but is an intrinsic part of that space and time, Merleau-

PERCEPTION OF THE BUILT ENVIRONMENT

Ponty is hinting that the scope of this inclusion of the body through sensory perception
is the measure of existence. When the body is experiencing space, we subconsciously

Maurice Merleau-Ponty, a French phenomenological philosopher, wrote in his book

constitute our existence. But our everyday interaction with space is so obvious that we

Phenomenology of Perception that “space is existential and that existence is spatial.”6

tend to forget it.10

When we explore this theory from the point of view of architecture, it leads us to investigate

This body and space relation is not static, but dynamic, and the perception is undergirded

how people perceive space and how this perception leads to an understanding of

with the motility of body. Using various sense modalities and motility, the body engages

existence. This phenomenological aspect is defined as “a philosophy which puts

itself with the surroundings through pre-reflective perception.11 Like Merleau-Ponty,

essences back into existence, and does not expect to arrive at an understanding of man

Husserl also emphasizes the role of body movement in perception. Husserl brings in

and the world from any starting point other than that of their ‘facticity’.”7

the importance of kinesthesis, which is the perception of body movement. Through

By this definition of phenomenology, the essences of perception and consciousness are

subconscious movement of organs and sense modalities we touch objects, glance

closely related with existence. This definition builds the understanding that human beings

at things, and orient ourselves to a particular position. Through kinesthesis, we orient

perceive spaces through their sense experience prior to their intellectual comprehension.

ourselves to maximize our perception, which further feeds into cognitive understanding

These sense experiences, acknowledged by intellect, build the understanding of

of our surrounding environment.12

the surrounding environment. Human beings build their awareness of presence by

It is evident that we build our cognitive understanding by engaging our senses in the

associating themselves with such environments (figure 6).8

perception of the surrounding environment. This relation of the body with space proffers

Merleau-Ponty’s philosophy creates a bridge between space and perception of that

architecture as a catalyst that can mold existence through multi-sensory perception.

space by users. His analytical works shed light on the correlation of the human body

Using architecture as a tool of spatial expression, architects can offer the understanding

and its perception. He posits that it is the body awareness that perceives the space

of self and experience of existence in space that gives opportunity to further connect

even before we have a cognitive understanding of that space. While keeping the body

with others having similar experiences in the same space. Phenomenologically based

at the center of experience, he states “our own body is in the world as the heart is in

architects explore the consequences of the thinking body, designing for human scale,

the organism: it keeps the visible spectacle constantly alive, it breathes life into it and

highlighting texture, touch, and other sensory elements, and by emphasizing the qualitative

sustains it inwardly, and with it forms a system.”9

Figure 6

Body as a Perception

dimensions of experience in their expressions of space. Contemporary architects whose
built work shows kinship with Merleau-Ponty’s theories include Steven Holl, Maya Lin,

By constantly experiencing space through pre-reflective perception, the body is identifying

Peter Zumthor, Glenn Murcutt, and Juhani Pallasmaa (figure 7).

its existence. It is the body awareness that perceives space even before cognitive
6. Merleau-Ponty, Phenomenology of Perception, 342.
7. Ibid. Merleau-Ponty uses the term facticity to mean the quality or condition of being fact.
8. Ibid.
9. Ibid, 235.
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10. Merleau-Ponty, Phenomenology of Perception.
11. Seamon, “Merleau-Ponty, Perception, and Environmental Embodiment.”
12. Husserl, An Introduction to Phenomenology.
Figure 7

Brother Klaus Field Chapel. One of the examples of Peter Zumthor’s work based on experiential
design of space.
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ARCHITECTURAL EXPERIENCE AND HUMAN CONNECTIONS

Space Experience through Senses

Exploring qualitative aspects of architecture is essential to facilitate the body-space

This engagement of senses is experienced very strongly in Indian stepped wells. These

connection and nexus between individuals. Juhani Pallasmaa posits his thoughts based

underground water pavilions were designed for social gatherings and relaxation.15

on Mearleu-Ponty’s theory of space experience and extends it into the field of architecture

Even though one cannot discern the entire structure from the ground, the movement

to strengthen the understanding of the body-space connection. His ideology guides us to

and journey through these spaces invigorates the senses. The pleasing coldness of the

explore the shared experience in space.

stone, the smell of the earth, the roughness of the stone, and the choreographed play of
light and shadow add to the richness of the experience in such a way that the experience

Our body is the constitution of senses. All the senses work simultaneously. This

of the body is a source of expression of space.

coordination helps in affirming the work of other senses. Juhani Pallasmaa’s work
builds on this ground. He emphasizes the importance of multi-sensory perception in

Located in the parched western regions of India, these structures were designed to

architecture. Stretching Merleau-Ponty’s theory of the body and perception, he talks

provide water and relief from the scorching heat. Lost in the clutter, chaos, and noise of

about how senses form links between spaces and the body. All aspects of space are

human pursuits, at initial glance these structures give a mysterious feeling as one can

perceived by all sense modalities, which according to Pallasmaa, include the eye, ear,

glimpse a lone flight of steps vanishing into the earth. The stone passage disappears

nose, skin, tongue, skeleton, and muscle (figures 8-9).

deep in the darkness, defaced by the rain, covered by the moss. As one begins climbing
down, one can experience the detachment from the outer world. As one descends into

Pallasmaa also brings forward the debacle in current trends of architecture, which is,

the earth, the buildings and trees disappear from view as if they are being absorbed by

the overemphasis on the visual aesthetics of the building. Stressing the body concept
of Merleau-Ponty he argues that existential experiences are formed when the perception

Figure 8 Perception by Senses. Haptic experiences are as essential as sense of vision to confirm the fact.

the earth. The steps and landings, built in stone, covered with colonnades and pavilions,
offer the much needed calming cool shade.

of the body and the image of world are amalgamated; at that point the body and space
are not two different things but have become integrated. He insists that spaces that

The rough texture and intimate proportions of the columns and pavilions makes one

invigorate all the sense modalities are more attached to human experience and hence

experience the pleasing coldness of the walls and columns by touching the stones.

are more memorable. To put forth the point of isolation of senses he states “architectural

Moving through these narrow passages one perceives the pavilions and colonnades

work is not experienced as a collection of isolated visual pictures, but in its fully embodied

as an orchestra of light-shadows. The rhythmic play of light and shadow intrigues the

material and spiritual presence.”

senses as a melody does. Like Merleau-Ponty expresses in his book Eye and Mind; “No

13

longer is it a matter of speaking about space and light, but of making space and light,

Further exploring the disconnection of the body from built environments, Pallasmaa

which are there, speak to us.”16 This orchestra of light and shadow seems to set a mood

mentions that because of negligence towards the body-space connection, structures

for unconventional dialogue between user and space.

are becoming more disconnected from human experience pertaining to senses, giving
the impression that architecture is only a visual form of art. The real problem is not the

As one reaches the bottom of the structure, the play of light and shadow becomes more

overemphasis on the visual aesthetic of perception, but the disassociation of the eye as

intense, with darker shadows and obscure light reaching to the floor. Disconnected from

a sensory modality apart from and superior to the other senses; ultimately reducing the

the outer world, the inner atmosphere of structure is so silent that one can feel his or her

experience of the world only to the eyes.14

own pounding heart (figure 10). Narrow passages, obscure light, depth of the ground,
and seclusion from others makes one feel safe and invokes the realization of presence.

13. Pallasmaa and Holl, Questions of Perception, 48.
14. Ibid.

8

Figure 9

Extend the Hand

15. Livingstone, Steps to Water.
16. Locke and McCann, Merleau-Ponty: Space, Place, Architecture, 1.

Figure 10

Bottom of the Stepped Well Embracing Silence

9

The end of these linear stepped passages is marked by a misty light shaft framed by
colonnades that carry water. The hollow mysterious shaft that opens up on the ground
captures and filters the light in such a way that scorching heat and glaring light seem to
disappear. The transition from bright scorching heat to peaceful misty light is so magical
that it is difficult to believe that these contrasting experiences are part of the same world.
This journey from bright light to an imperceptible mystical shaft, through the play of light
and shadow, is to be aware of one’s presence invoked through the sensory perceptions.
The overall engagement of senses invokes the psyche. This awakened body realization
not only connects oneself to the personal past, but also connects one to a bygone time,
when stepped wells were an intrinsic part of day-to-day life (figure 11).
This experience indicates that space is not limited to visceral experience alone, but it
transcends to trigger memories and merge into the psyche. Pallasmaa argues that spatial
experience is a continuous experience that does not stop at perception. To function
coherently, perception of one sensory realm feeds further into another modality.17
This journey takes one to the realm of memory, imagination, and dream. These memories
and sense experiences trigger the imagination and arouse previously unfelt emotions.
When this happens, architecture heightens the usual spatial expression (figure 12). This
experiential duality is in terms of the spatial design to accommodate the gatherings,
festivals, and religious ceremonies, as well as intimate places for personal contemplation.
This feeds the rational and irrational side of human connections.

Sense Experience and Sense of Belongingness
Sense experience is intertwined with large environments, such as cities, by a complex
synthesis of perceptions. By absorbing the minute sense experience, our body is relating

Figure 11

Dada Harir Stepped Well at Ahmedabad

itself to the city that it inhabits. Such spaces offer much required connections between
individual and collective experience of space. Through such shared experiences in public
spaces people build a sense of community.18

17. Pallasmaa, The Eyes of the Skin.
18. Ibid.
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Figure 12

Choreography of Light and Shadow

11

Such public spaces become the interface between the individual and the city. By

NEXUS BETWEEN ARCHITECTURE AND SOCIETY

associating oneself to such public spaces, human beings are building their sense of

After comprehending the body-space connection, the next step is to understand the link

belongingness. This body-space relationship is not only associated with the object, but

between spatial design and society. To understand the shared experience of people in

it extends towards other people as well. In this setting, architecture also plays a strong

space, it is imperative to study the connection between the design of public spaces and

role in reconnecting people with the past, both as public history and private memory,

society. French sociological philosopher, Henry Lefevbre, posits strong links between

by engaging the human body, senses, and emotions. Architecture can reinvigorate a

social space and society. In his analytical discourse, he introduces the idea that space

sense of society and togetherness by creating public spaces that give society a sense of

is socially produced. Lefevbre argues that space is a social product or complex social

belongingness and identity.

construction which affects spatial practices and perceptions. Putting forth the examples

Stepped wells were such public spaces that not only offered phenomenological

of historic cities he analyzes how spatial experiences are built over a period of time.

experiences but also inspired the sense of togetherness. The simple mundane activity
of water fetching from the well was elaborately turned into a place of intricate pavilions
(figures 13-14). These wells became the interaction points, they became the common
platform to share ideas and opinions. What was conceived of as an underground
structure for water collection became the underground social pavilion to accommodate
a social metamorphosis.
Figure 13 Hidden Treasures. Subterranean water structure of stepped wells were part of day-to-day life.

In reality, social space incorporates social actions, the actions of
subjects both individual and collective who are born and who die, who
suffer and who act. From the point of view of knowing (connaissance),
social space works (along with its concept) as a tool for the analysis
of society. It is not the work of a moment for the society to generate
(produce) an appropriate social space in which it can achieve a form
by means of self-presentation and self-representation, a social space
to which that society is no identical, and indeed is its tomb as well as
cradle. This act of creation is in fact, a process. For it to occur, it is
necessary (and this necessity is precisely what has to be explained) for
the society’s practical capabilities and sovereign powers to have as their
disposal places religious and political sites.19
Furthermore, he adds that the production of space is not the work of a moment, but
it is the resultant of a social metamorphosis. The forces that drive society to change
as per the time, should be considered while producing a social space. The point that
Lefebvre has not mentioned is while producing such spaces one must not forget that
every creation of space is part of this metamorphosis, and neglecting this fact means
neglecting the very origin of the space (figure 15).
To analyze the production of social spaces and their evolution, Lefebvre puts forth the
example of historic Venice (figure 15). He states that no one in particular delineated or
conceived palazzo or the whole city. The underlining essence is that the evolution of the
city was the resultant of growing activities and the demands of the space. For Lefebvre,

Figure 14 Archetypes of Stepped Well

Venice is not just a work of art; the city combines its reality with its ideality, embracing the
practical, the symbolic and the imaginary. 20
19. Lefebvre, The Production of Space, 33-34.
20. Ibid.
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Figure 15 Social Space as Representation of Society. Public Spaces in Venice.
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Public gardens and other built public spaces share similar characteristics to a certain
extent. They are intended for social cohesion and to improve the quality of life of people.

Lefebvre’s thoughts about social space as a representation of society put into question

Rittenhouse Square, which Jacobs claims is a successful square, possesses a diverse

the public spaces produced today. In the 20th century, many of the architectural projects,

boundary and diverse neighborhood. Because of the diverse activities along the border

which blindly followed modernist movements without considering the sociological impacts,

of the square, including a residential area, shops, offices, and institutions, a variety of

undergirded this statement. Consider the example of the Pruitt-Igoe slum improvement

users access this square for multiple reasons and at different times of day. The resultant

program. Designed in an era where high-rise residential models were considered as a

of such a versatile edge is the variant users and uses of the space. Such spaces are not

solution for a burgeoning population and attaining desired environmental qualities, this

only fully utilized, but also prove to be the binding catalysts in the diverse nature of the

model failed to address the sociological and psychological needs of humans.21 This

cities.

project sounded an alarm for many professionals that understanding the social needs of

There are many other such public spaces which offer great places for social gatherings

people and addressing them in the production of space is imperative (figures 16 and 17).

and embed a sense of togetherness. One such example of an efficacious public space

If one wants to understand the correlation between architecture and society, one has

is Klyde Warren Park. It serves as a central gathering space for the residents and visitors

to understand how architecture responded to the social conditions in the past and how

of Dallas, Texas.24 Surrounded by various activities, this park serves as the open space

societies molded architecture. The resultant of this analysis will give us an understanding

that binds together the surrounding versatile urban fabric accommodating many features

of how architecture and society are interrelated, and therefore, significantly impact one
another.

such as pedestrian-oriented design, a children’s park, reading rooms, restaurants, and a
Figure 16

Pruitt-Igoe Public Housing in St. Louis

performance pavilion. This place offers different phenomenological experiences of a city
space that knits surrounding environments together (figure 18).

Sense of Belongingness and Urban Design Attributes
The current dynamic and ever changing demand of society are difficult to accommodate.

the evolution of cities and architecture. For example, the stepped wells, explained in

However societies advance and change, architecture remains a powerful medium to

the previous section, are one such architectural paradigm that offers people space that

embed a sense of belongingness and a sense of togetherness. Architecture is the spatial

can stimulate interaction, and hence can trigger social cohesion. Surrounded by diverse

medium that can reconnect the individual with identity by establishing a connection

spaces such as religious places and residences, these places were centers of social life

between both personal memories and the collective memories of society.22

for settlements (figure 19).

Reciprocity between the public space and urban fabric surrounding such places plays a

The essential quality of architecture is to offer space to society; to express and let society

vital role in being successful to establish that nexus. Jane Jacobs in her book The Death

experience the spirit of togetherness through the built environment. Public spaces

and Life of American Cities elaborately describes the characteristics and functions of

designed to provide collective experience have the potential to mold the identity of the

public spaces in the country. By analyzing many successful and unsuccessful parks, and

community. The challenge is to unfold the experience to users in such a way that spaces

their conditions, she explains that the desired function of the parks was based on many

impact the relationship between individuals, and between individuals and architecture.

parameters. Delineating a certain area as a “park” will not successfully make that area a

This journey of architectural exploration to strengthen the bond between individuals is

park.23 This holds true for other public spaces as well.

emotionally and psychologically intriguing. The spatial expressions designed need to

21. Bristol, “The Pruitt-Igoe Myth.”
22. Richards, Architect Knows Best.
23. Jacobs, The Death and Life of American Cities.
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The practice of creating such spaces is not new, but it can be observed throughout

Figure 18 Urban Surroundings of Klyde Warren Park, Dallas

comprehend and address the psychological and emotional experiences that it takes to
Figure 17 Demolition of Pruitt-Igoe Public Housing. The debacle of a Modernist approach that lacked
humanitarian essence.

24. Urban Land Institute, “Klyde Warren Park.”
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connect to other individuals. Similar to the experience in the stepped well, this journey of

between the individual and society that enriches the existence of human beings. With a

bringing people together begins with self-awareness, which is achieved through sensory

revived humanitarian essence, architecture which diminishes barriers between the built

experiences within the built environment. A conscious mind is capable of connecting to

environment, human connections, and society, establishes the link between Past and

other like-minded people who have similar experiences. When this equilibrium of the body

Future, Society and Architecture, Monism and Pluralism.

awareness and belongingness is achieved, the architecture becomes that connector

Plan of Stepped Well

Section of Stepped Well

Series of Steps

Pavilions

Water Well

Pavilions to accomodate different activities

Figure 19 Design of Stepped Well. A design to enrich the human connection by offering spaces to trigger interactions.

16

17

D

ESIGN SOLUTION

CONTEXT

To explore this ideology tangibly it is imperative to manifest these ideas in palpable
forms through a building type that provides an opportunity for people to be together; a
design that offers different spatial experiences in such a way that it reinforces the urban
fabric by undergirding the various activities around it.
A Modern Agora offers a freedom of expression that is missing in the current development
of architectural spaces. It has the potential to stimulate the surrounding area by providing
different activities within one shared space, giving people a reason to come together. This
community-centric design gives freedom to alter or change the requirement of spaces
at the demand of the community. The focus of the center would be a flexible gathering
space designed to accommodate different activities (figure 20).

SI TE
The proposed site for this Modern Agora is a parking lot located west of the Clayborn
Temple and south of the FedEx Forum. It is at the junction of Dr. M.L.K. Drive and
Hernando Street (figure 21).
The identity of Memphis is its history and the Clayborn Temple is a historically significant
landmark that has witnessed social uplift. Having fallen into disuse, the Clayborn Temple
and its surrounding area should be revived and once again be the center of life of the
community. Though the society and human beliefs have changed, the need to be part of
society, and the necessity to meet other people, has remained constant.
This site provides opportunity to bring people together and connect to shared history and
personal past. At the same time, considering the surrounding residential development, it
offers hope for future development.

Figure 20 Modern Agora. A design to embrace freedom of expression.
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BRIEF ANALYSIS

the site that includes Cleaborn Homes and Foote Homes Public Housing. This plan also

The site is located in a mixed land-use area, with residential areas to the South,
commercial and recreational areas to the North, an industrial area to the West, and an

suggests the need to develop this area as it lacks the improvements like the downtown
area to its North.1

institutional area to the East (figures 21-23, 26). Many commercial activities are flourishing

The proposed activity aims to function as the prime social infrastructure for the residential

to the North of Dr. M.L.K. Drive (figure 24). On the south side there are some residential

population. Surrounded by mixed land use, this area needs a single point of gathering.

areas and institutional areas (figure 25). These areas currently face blight and poverty

Interactive design, that offers an opportunity to unify the surrounding diverse areas, can

issues. There are many attempts going on for the revival of this area. The Heritage Trail

offer an opportunity to transform the junction into an active public square (figure 27).

Community Redevelopment Plan proposes to develop the residential area to the south of

1. Downtown Memphis Commission, “The Heritage Trail.”

Figure 24 Streetscape North of Dr. M.L.K. Drive

Figure 21 Location of the Site

Figure 25 Streetscape South of Dr. M.L.K. Drive

Residential

Institutional

Industrial

Recreational

Commercial
Figure 23 Predominant Land-use around the Site

Residential

Recreational

Institutional

Commercial

Figure 22 Predominant Building-use around the Site
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Figure 26 Section through Site Looking at the Clayborn Temple
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PROGRAM
The proposed Modern Agora is a mixture of gathering places that offer the flexibility
for the usage. The program is composed of a multipurpose pavilion, an amphitheater,
and a recycled art center (figure 29). The multipurpose pavilion, which is inspired by the
Greek marketplace (Stoa), is the flexible covered area where different activities, including
markets, art shows and exhibitions, can be accommodated. The recycled art center is a
permanent structure that is intended as the shared activity for the community around the
area (figure 30).
Once any activity is proposed on the eastern part of the site, it opens up an opportunity
to expand and include the rest of the site. Hence these activities are not only proposed in
coordination with the Clayborn Temple and surrounding residential area, but also can be
expanded to the west part of the site (figures 28-29).

Figure 29 Proposed Activities in Relation with Surrounding

Figure 28 Relation with Surrounding Built Environment

Figure 30 Organization Proposed Activities

Figure 27 Site Analysis Diagram. This illustrates strengths, weaknesses, and opportunities associated with design.
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SIGNIFICANCE OF PLACE
The Clayborn Temple was built in 1891 as the Second Presbyterian Church. The first
service was held on Sunday, October 16, 1892. After African Methodist Episcopal Church
(AME) purchased the property in 1949 it was renamed Clayborn Temple, after AME
Bishop Jim Clayborn. As commercial and industrial downtown Memphis expanded, the
residential area around it was pushed to the southern side leading to the downfall of the
church (figure 31). The Temple fell into disrepair in the 1970s and was added to the National Register of Historic Places in 1979 (figure 32).2

CIVIL RIGHTS MOVEMENT AND THE CLAYBORN TEMPLE
On February 1, 1968 two sanitation workers were killed in an accident. The city municipality
refused to take any safety measures or consider the risk factors associated with the
Figure 33 Sanitation Strike Protestors Marching Outside the Clayborn Temple

hazardous work environments. This triggered the Sanitation Strike. The strike was not
only to protest the incident, but also to bring into light racial discrimination. Thousands

Figure 31 Abandoned Interiors of Clayborn Temple before the Revitalization

of workers joined the protest, and refused to work, demanding higher wages and safer
work conditions. On March 29, Dr. M.L.King led the protest, and over five thousand
demonstrators carrying “I Am A Man” signs participated in the strike (figure 34). But the

Figure 35 Memorial Service of Dr. Martin Luther King, Jr. He was assassinated during the sanitation strike.

protest took a violent turn that led to the death of a sixteen-year-old boy and a curfew
was set in the city. On April 3, Dr. M.L.King delivered his last speech to the protestors.
The following evening, Dr. M.L.King was assassinated (figure 35). The protest continued
untill the municipality agreed with the demands (figure 36). Finally on April 16, after the
municipality assured the demands, the protest was halted.3
During this protest, the church became a core node for the sanitation strike. Silent
marches and protests were planned in the church and sanitation workers marched from
the church to the City Council Chamber to protest racial discrimination (figure 35). Having
witnessed the Civil Rights Movement, the church was abandoned for many years, but
now many attempts are being initiated to revive the church (figure 33).

2. Walter, “ClaybornTemple.”
3. The Martin Luther King, Jr. Research and Education Institute. “King, Martin Luther, Jr. (1929-1968).”
Figure 32 Historic Clayborn Temple
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Figure 34 Sanitation Strike Protestors

Figure 36 Protest During Sanitation Strike
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C ONC EP T

DESIGN FORM: RATIONAL AND IRRATIONAL

The human nexus is not a momentary experience, but involves an emotional and

The sanitation strike of 1968 was not only protesting racial discrimination, but it was also

psychological journey that takes one through stages of human connection. The very first

a fight for the opportunity for dignified belongingness in society. This event illustrates

stage of this connection is to connect to oneself. To connect people with the surrounding

what happens when human connection is attenuated by destructive social forces. The

environment and establish a sense of belongingness, it is imperative to let people realize

church, which was the home of worship for the large AME congregation, suggests

their presence—the presence of their own body. This awakened experience further feeds

the dual nature of human connections.4 The exterior, designed of formal shapes and

into establishing shared experiences among other people, which leads to establishing

geometrically balanced, reverses its character on the interior. The interior gathering place

connections with other individuals. When collective experiences are shared on a large

is designed organically, with a circular seating area and stage at the center. The organic

platform, this further gives opportunity to connect with society. These distinct individual

core embraces the irrational side of human connections, which are the emotional and

experiences merge together to offer one collective experience of togetherness. Spaces
designed with such intent build the realm of sensory experience that connects people

Figure 37 Nature of Human Connections

psychological needs of human connections to stay connected. Circular and organic
forms help in establishing constant visual connections to the surrounding. Adding to

with their own memories and imagination. This path to connect to people, in reverse, is

that, negation of corners and equal distances from the center makes a circular form most

a path to connect to oneself. A journey with this dual experience connects oneself with

appropriate for community gatherings, whereas formal shapes on the exterior establish

his or her own personal past while at the same time linking him or her with collective

reciprocity with formal aspects of the city, such as the grid pattern of the roads. The

memories (figures 37-38).

spatial duality that represents the dual nature of human connection is extended to the

Figure 40 Organic Interiors. This form expresses the irrational side of human connections.

design of the proposed gathering place (figures 39-41).
4

“History.”

Figure 41 Psychological Connections of Shapes and Forms

Figure 38 Process of Human Connections
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Figure 39 Formal Exterior. This form expresses the rational side of human connections.
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DESIGN INSPIRATION

APPLICATION OF THREE DESIGN PRINCIPLES

Maya Angelou’s poem “And Still I Rise” was created during the Civil Rights Movement.

The following are the application of three design principles;

This poem is an expressive reflection of pain sustained by African Americans during that

1. “And Still I Rise” poem becomes the form inspiration that is based on the active phrases

time.

used in the last two stanzas of the poem.
Out of the huts of history’s shame
I rise
Up from a past that’s rooted in Pain
I rise
I’m a black ocean, leaping and wide,
Welling and swelling I bear in the tide.

Out of the huts of history’s shame
I rise
Up from a past that’s rooted in Pain
I rise
I’m a black ocean, leaping and wide,
Welling and swelling I bear in the tide.

Leaving behind nights of terror and fear I rise
Into a day break that’s wondrously clear
I rise
Bringing the gifts that my ancestors gave,
I am dream and the hope of the slave
I rise
I rise
I rise.5

Leaving behind nights of terror and fear I rise
Into a day break that’s wondrously clear
I rise
Bringing the gifts that my ancestors gave,
I am dream and the hope of the slave.6

Figure 42 Design Inspiration - “And Still I Rise”

This poem not only speaks about the pain of oppression, but it also suggests the struggle

Highlighted active phrases such as ‘out of’ and ‘day break that’s wondrously clear’ were
applied to a simple square to represent the spirit of the poem (figure 44).

to rise to belong to society with dignity. Graphic interpretation of the poem became the
intuitive thrust for the design concept. Combining the graphic interpretation with the dual

2. Form changes were further reinforced by linking to the rational and irrational nature

nature of the Clayborn Temple form gave rise to the irrational spirit of the design that

of human connections found in the design of the Clayborn Temple. The simple square

binds the memories with the emotions, and offers an opportunity for experiential spatial

was further modified by an organic core with curvilinear forms and courtyards. The core

creation (figures 42-43).

represents the irrationality of human connection, while the edge of this core is kept formal
to represent the rational side of human connections (figure 45).

DESIGN PHILOSOPHY: DUALITY

3. Axes, like those represented in stepped wells, are included to offer contemplative

Another form of duality can be observed in the stepped well. As was discussed earlier,

spaces in the form of art galleries. At the one end of the axis is the large gathering space

the ancient Indian architectural paradigm was both a simple water well and multipurpose

at the first level for festive celebrations; the other end connects to the Clayborn Temple

pavilion. The duality the stepped well illustrates is in terms of the spatial design, which

through a series of underground spaces that offer meditative qualities (figure 46).

accommodates gatherings, festivals, religious ceremonies, as well as intimate places
Figure 44 Design Inspiration. This shows the application of the active phrases of the poem to the simple square form.

for personal contemplation and places for mutual interactions. These wells became
interaction points. They became the common platform to share ideas and opinions. The
duality of human connection—the need to connect to other people as well as the need to
connect to oneself—is tackled in these stepped wells.
Figure 43 Graphical Interpretation - “And Still I Rise”
5. Angelou, “And Still I Rise.” Last two stanzas.
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6. Angelou, “And Still I Rise.” Last two stanzas. Emphasis added.
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DE SI GN D EV ELOPMENT
Along with these conceptual, intuitive ideas, the design is also approached with a rational

Based on these findings and concept ideas, a basic conceptual plan was developed

attitude in which the site was analyzed to understand site potentials and challenges.

to include three main programmatic components of the Modern Agora: a pavilion, a

The idea was to give palpable shape to the concept in such a way that it follows the site

recycled art center, and an amphitheater.

context.

The multi-purpose pavilion is placed on the North side, along Dr. M.L.K. Drive, to

Simple square

The major points of site analysis are:

encourage the street-to-building interaction.

1. A diverse urban fabric; historic church, residences, school, stadium, parking lot.

On the southern side are more community-oriented activities, such as the art gallery,

2. The potential to develop a walking plaza that falls along the Heritage Trail and allows
for a design connection from the building to the larger context.
3. The ability to think about urban permeability where the entire precinct becomes the

Carving out gathering
spaces

plaza, and the street can also become a stage for multiple events.

of three parts: one part of the gallery is 10 feet below ground level, and the other two are
20 feet below ground level.
The west side of the site was designed to accommodate studio and support areas such
as a storeroom, restrooms, and offices. Binding these three areas is the amphitheater,

4. The zoning of the site into two areas: one neighborhood-oriented and the other city-

which forms the flowing end to the east that connects the interiors with the Clayborn

oriented.

Temple and the walking plaza, which is designed as an urban room (figures 47-49).

5. A major challenge: what to do with the remaining half of the site.

Adding curvilinear
courtyards

which are connected to the bell tower of Clayborn Temple. The art gallery is composed

The composition and form of spaces reflects the three design principles. The exterior of
the building is kept formal with traditional materials such as brick and stone. The core of
the building, the multipurpose pavilion, is designed with curvilinear walls and courtyards.
The pavilion is covered with a curved translucent fabric roof (figures 50-52).

Organic core to set
irrational movements

Pushing a part of art
gallery into ground to
experiment meditative
quality of spaces

0

8

16

24
0

Figure 47 Floor Plan 20ft. below Ground Floor

Figure 45 Design Form - Rational and Irrational. This series of diagrams shows form creation, inspired from the
Clayborn Temple, to embrace rational and irrational aspects of human connections.
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8ft

16 ft. 24 ft

Figure 48 Floor Plan 10ft. below Ground Floor

Figure 46 Axial Connection. These diagrams show a linear connection to incorporate the duality of human
connections.
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D r. M . L . K . D r i v e

Legend
1. Amphitheater
2. Pavilion
3. Offices
4. Rest rooms
5. Storeroom
6. Classroom
7. Art Studio
8. Reception

3
5

Figure 50 Design Intent of Exterior. View from junction of Pontotoc Ave and Hernando Ave to the South-East corner illustrates the design intent of exterior designed as the formal composition of walls and openings.
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4
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2

7

8
Structural System of Roof
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0
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Figure 51 Pavilion Designed to Reinforce Human Connections. View illustrates the organic design of the roof
and walls, offering the irrational atmosphere in the pavilion, while at the same time establishing visual
connection to the Clayborn Temple.

16 ft. 24 ft

Figure 49 First Floor Plan
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otoc

Hernando St
reet

C l a y b o r n Te m p l e

Figure 52 Representation of Formal and Organic. Sectional view illustrating the central organic structure of
the roof and formal spaces on the edge of the building.
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DESIGN AS JOURNEY THROUGH EXPERIENTIAL SPACES
The idea was not only to design a spatial composition but to also design a journey that
offers an experience to strengthen the three main concepts of design:
•To express the design inspiration, the graphic interpretation of the poem and behavioral
aspects of human connection, metaphorically.
•To emphasize the nature of rational and irrational aspects of human connections.
•To nurture the duality of human need, connect to oneself and to connect to society.
This journey is designed with 6 phases of experience.

Phase 1: Explore
The journey begins with people approaching the pavilion from the outside. The first
impression of the building is the formal facade designed with brick walls and travertine
stone columns. There is no one entrance point; the facade is designed with a portico
edge featuring thin travertine columns. This zone offers the transition space between the
street and building. The porous nature of the design offers transparency, allowing people
to explore the activities happening in the interior without directly participating in it (figure
53).

Phase 2: Connect
Large and centrally located, this space forms the main area for events. Covered with the
translucent fabric roof, the pavilion offers protection from rain and some shade, while at
the same time giving the feeling of being outdoors (figure 54). An uninterrupted columnfree center on the east facade establishes the direct visual contact between this space
and the Clayborn Temple. This visual connection reinforces the unity of both spaces.
Casual courtyards and an organic path offer an atmosphere to slow down, look around,
and see other people enjoying in the same space. During events, such as exhibitions
and farmers markets, this place offers an atmosphere that can trigger interactions among
people. This casual pavilion extends its atmosphere onto the street in such a way that the
street becomes an ‘Urban Room’ designed to emphasize pedestrian movement (figure
55). This plaza becomes the outdoor room between the Clayborn Temple and the Modern
Agora which can become a stage for several functions and festivals with the bell tower at

Figure 53 View from North-East Corner of the Modern Agora

the Clayborn Temple as the monumental backdrop.
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Figure 54 Art Exhibition in the Pavilion

Figure 55 Atmosphere of the Pavilion Extended onto Street
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Phase 3: Believe
The next phase of the journey begins with the art gallery. However, before entering the art
center one approaches an indented entrance and circular courtyard. This space becomes
the transitional space between pavilion and art gallery. The circular courtyard has a huge
tapering column resembling an obelisk. The entire translucent roof of the pavilion is
supported by 72 columns. These 72 columns symbolically represent the 72 days of the
sanitation strike. In addition, there is a special column designed of two components: one
tapering stone column wrapped by metal (figure 56). It is designed and oriented in such
a way that these two components will cast the longest shadow in unity only on one day
of the year, April 4, when Dr. Martin Luther King Jr. was assassinated. This monument
symbolizes the transition from the outer world to the inner world (figure 57).
Once one enters the reception area, one can see the art gallery lowered into the ground.
As one descends the stairs, one can see glimpses of the pavilion that he or she just
passed through on one side, and on the other side one sees the art gallery. The art gallery
is designed as a simple large room with a waffle slab that offers diffused, but even light,
across the entire room. The space is designed in such a way that it is suitable to exhibit
large art installations that can be observed by a small group of people. The installed art
becomes the medium for the interactions and atmosphere with ample, but subtle light,
and a reduced connection with the outer world.

Figure 56 Column Design. Sketch shows the composition of two components.

Figure 57 (Left) The Transitional Space between Pavilion and Art Galleries
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Phase 4: Meditate
The size of the space further reduces in the next phase of the journey. This reduction in
size follows from Edward Hall’s principle of proxemics. By this principle, certain size and
distances are necessary to set between individuals to offer a desired mode of interaction.
This principle states that within the perimeter of five feet is personal space, while the
perimeter of twenty feet and above is social space for humans.7 Thus, the opening
space is vast, and as one moves within the building, the size reduces to catalyze the
transformation in human interactions with others. To approach this gallery space one
needs to descend further. This room, which is totally secluded from the outer world, is
designed for small artifacts. The engagement of light is through a huge skylight, which
captures northern light. Here the intense play of light with dark shadows and mystical
light induces an atmosphere required for intense discussions and conversations. The
simple cube-shaped room, with a gallery at an intermediate level, shapes the meditative
aspects of the room, which are appropriate for contemplation (figure 58).

Phase 5: Realize
The intense atmosphere of the previous art gallery is broken down by the next room. The
outdoor art gallery is designed as a simple room in the ground with a central courtyard
that opens to the sky. When one glances up he or she can see the monumental bell
tower of the Clayborn Temple. This art gallery is a permanent outdoor exhibit that displays
graphically the incident of the sanitation strike. This art installation is intended to trigger
the memories of the past, set with the backdrop of the bell tower (figure 59).

Phase 6: Awaken
With an aroused curiosity to reach to the bell tower, one travels through the underground
passage underneath Hernando Street. This passage is designed as the extension of
the outdoor exhibit where the walls are designed with the ‘I am a Man’ protest’s iconic
photograph. As one passes through this passage, one approaches the bottom of the bell
tower. This experience marks the phase that awakens the self-realization. This is not the
end of the journey, but rather the beginning of a new one that blends into the spirit of the
Clayborn Temple (figures 60-61).

7. Hall, The Hidden Dimension.
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Figure 58 Art Gallery 2. This art gallery is a journey exploring meditative qualities of space.

Figure 59 Art Gallery 3. Underground Art gallery with open courtyard that allows views to the bell tower.

Figure 60 Bell Tower at Clayborn Temple from Bottom
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Key Plan for Section Cut

Figure 61 Axial Section. Section showing all the art galleries and connection to the bell tower of the Clayborn Temple.
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Reception

Art Gallery 1

Art Gallery 2

Art Gallery 3

Courtyard

Hernando Street

Walkway

Bell Tower at Clayborn Temple

43

URBAN ROOM
The design of any building has an opportunity to extend its experiential quality into the

experience enriches the experience of the users. Many writers have described the feeling
we experience standing in an urban room as ‘The Sense of Place.’8

streets in such a way that the enclosure around the street provides the outdoor room.

Figure 62 illustrates the attempt of engaging the street as an urban room and extending

When the buildings are porous to visually connect the outdoor room, the experience of

this experiential quality onto the rest of the site. Once we set the Modern Agora on the

interiors resonates with the experience of the outdoor room. When the enclosure around

eastern side of the site, it is imperative to offer appropriate land-use to the rest of the site

this outdoor room or ‘urban room’ is a diverse architectural experience, the urban room

(figure 63-65).
.
8. Villegas,“Urban Room.”

Figure 63 Urban Room. View showing the design of street as urban room and possible development on rest of the site.
Figure 62 Conceptual Site Plan. Plan showing the design of street as urban room and possible development on rest of the site.
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Figure 64 North Elevation. Elevation of Modern Agora along with the Clayborn Temple and possible future development.

Figure 65 South Elevation. Elevation of Modern Agora along with the Clayborn Temple and possible future development.
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U M M A RY A N D R E C O M M E N D AT I O N S

The duality and emotional journey of the human connection are explored by bringing
the contrast of formal and informal spaces together. The proposed design aims to
incorporate rational and irrational aspects of human connections. The design is evolved
from a simple square that is further transformed to offer the experiential journey through
a series of spaces. The pavilion and amphitheater, which represent the irrational and
organic nature of human connection, form the core organic part of the design, whereas
the recycled art center and studio are organized on the formal exterior face of the design
(figure 66). The design is a series of experiences tied together to form a journey that
spatially connects to the Clayborn Temple, making this journey a continuous experience
that takes one from the present to the past.
This design endeavor illustrates that the design of spaces made for bringing people
together needs a compassionate approach rather than a rational and programmatic
one. The design intent of any public space needs to be synchronized with the needs of
people in such a way that the encapsulated experiences mold the presence and psyche
of the user. Designing public spaces with this sensitive approach, and transforming these
fundamentals into palpable forms, makes the design more holistic. This human-centric
approach should not be limited to academic exercises but should be practiced rigorously
in professional life.

Figure 66 Designing Urban Environment
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PPENDICES

A PPEND I X 1 : PR ESENTATI ON BOA R D S
The following figures (67-94) present the documentation from the final defense of the
thesis.

Figure 67 Presentation Board of Renderings Illustrating Interior and Exteriors

Figure 68 (Left) Presentation Board - Site Plan

56

57

Figure 69 Presentation Board - Thesis Research 1

Figure 71 Presentation Board - Thesis Research 3
Figure 73 Presentation Board - Concept 1

Figure 70 Presentation Board - Thesis Research 2

58

Figure 72 Presentation Board - Thesis Research 4

Figure 74 Presentation Board - Concept 2

Figure 75 Presentation Board - Concept 3

Figure 76 Presentation Board - Concept 4

59

Figure 79 Presentation Board - Design as Journey 1

Figure 80 Presentation Board - Design as Journey 2

Figure 77 Presentation Board - Plan

Figure 78 Presentation Board - Design as Journey, Concept
Figure 81 Presentation Board - Design as Journey 3
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61

Figure 82 Presentation Board - Design as Journey 4

Figure 84 Presentation Board - Section through Art Gallery

Figure 83 Presentation Board - Design as Journey 5
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Figure 85 Presentation Board - Urban Room

Figure 87 Presentation Board - Rendering Showing Urban Room 1

Figure 86 Presentation Board - Symbolic Representation of Sanitation Strike

Figure 88 Presentation Board - Rendering Showing Urban Room 2
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Figure 89 Presentation Board - Site Analysis Diagram and Land-use

Figure 90 Presentation Board - Site Analysis Diagram and Site Sections

Figure 91 Presentation Board - Streetscapes

Figure 92 Presentation Board - Sanitation Strike

65

Figure 93 Presentation Board - North Elevation
Figure 94 Presentation Board - South Elevation
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APPE N D I X 2 : C O N C E P T P IE C E

MATERIAL AND PROCESS
To expand the concept of social metamorphosis beyond architecture, the art piece was

The concept piece forms the conceptual art installation that set the background for the

intended to be created from recyclable trash materials to prompt social awareness

design. The idea evolved from the irrational thought of representing the concept and

regarding the sanitation strike. This material was collected from the Department of

context of the design in the form of an interactive art installation that offers people the

Architecture at the University of Memphis. The process of creation was flexible and

opportunity to explore the history of the Clayborn Temple, the sanitation strike, and Maya

gradual and the pace was in coordination with the design and concept evolution. The

Angelou’s poem “And Still I rise.”

purpose behind this gradual process was to reflect the design and concept process
(figures 97-98).

GENESIS
The design inspiration and site context revolves around the sanitation strike. This yearlong
endeavor is intended to reflect context and the design ideas in accordance with progress
of the thesis. The initial stage involved making representative models that guided this
idea. However, to reach to the viewers effectively, the scale and composition was derived
from actual body proportions to understand what sensory experience could be offered
through the concept piece. This idea was following the research of the thesis aimed at
understanding the involvement of body in the perception of the built environment (figures
95-96).

Figure 97 Gathering Materials

Figure 96 Concept Piece Model 2

Figure 98 Experimenting with Assembly

Figure 95 Concept Piece Model 1

68

69

COMPOSITION

FINAL PRESENTATION

The concept piece is composed of two parts; one part is composed of the three planes.
The first place is the pictorial depiction of the historical and present Clayborn Temple.
Photographs of the sanitation strike protest meetings, which used to be conducted in
the Clayborn Temple, are also included. This plane represents one of the three design
principles that is inspired from the form of the Clayborn Temple (page 34). The second
plane is dedicated to the “I am a man” protest’s iconic photograph. Made from cardboard
and trash bags, this plane represents the second design principle which is the nature of
human connections (page 34). The third plane represents the “And Still I Rise” poem.
This plane featured the inspiring words from the poem and graphic representation.
The second part of the concept piece was composed of styrofoam. Composed in the form
of a curvilinear wall, this section was inspired from the design principle of the rationality
and irrationality. This wall was further enhanced with imagery of the sanitation strike.
For the final thesis defense, the concept piece was organized as an entrance exhibit that
set the background for the audience as they entered the gallery (figures 99-102).

Figure 99 Final Composition 1. Concept piece displayed during final presentation.
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Figure 100 Final Composition 2. Concept piece displayed during final presentation.

Figure 101 Final Presentation Photo Exhibit 1

Figure 102 Final Presentation Photo Exhibit 2

71

